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demonstration of the head. I sketched from a photograph of my eldest
daughter, Christy, a beautiful girl and excellent subject. I sketched her im-
age on a piece of 300 lb. Arches paper and then painted the image in a
short time (perhaps fifteen minutes) as speed is required in this approach.

Because there was a lot of white paper left, the students were curious
about how I could make this into a painting and asked me to continue. I
was interested because I liked the head and began to add a variety of ob-
jects that had their own intrinsic value. The painting turned out to be sur-
realistic, which was okay with me because it was, after all, just a demon-
stration. When people began to draw their own interpretations about the
painting's meaning, I learned a lot about how people like to translate a
painting according to their own experiences. I made this painting at least
twenty years before I began the surrealistic series about homophobia.

Levi: I've interpreted your Self Portrait, Self Portrait, Self Portrait [Plate
13] as a reflective introspection about the roles you assumed as an aca-
demic personality. However, I believe you intended a meaning quite dif-
ferent. What did you wish to express in this painting?

Richard: This painting is a tough one for the viewer to get a handle
on. As you have pointed out, I did play several academic roles at WSU:
professor, advisor, committee member, and department chair. My inten-
tion with the painting was, in a joking way, to tell my psychiatrist how it
feels to be manic depressive (bipolar 2), mostly depressive. I was diagnosed
with this condition rather late in life, and medications have kept me pretty
level, I think. The painting has three images of myself: the first me is driv-
ing the car, the second me is sitting in the passenger's seat oblivious to
what is about to happen, and the third me is outside in front of the car
about to be run over. Renee is in the back seat with her hands up, bracing
herself, and also suggesting that the brakes should be applied.

The three Dicks are in separate worlds, the two insensible and un-
caring, the third aware of the catastrophe but unable to do anything about
it. My psychiatrist thought it was a pretty good description. Renee
thought so, too. The question is, who in their right mind would make a
painting like this?

Levi: One of your most startling and gripping paintings is Galileo's
Recantation [cover]. It features windblown crosses, a lonely automobile on
what might be a vast salt flat, a brooding sky, and a shrouded Galileo who
looks something like yourself. Would you explain the idea you hoped to
convey to your viewer in this painting?
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Richard: This is a large watercolor that most people seem to like, even
though many don't have a clue what it refers to. It's about the suppression
of thought and scientific investigation by a church or other powerful orga-
nization. In the seventeenth century, Galileo's support of Copernican as-
tronomy and his own discovery of new planets in the solar system were at
odds with the Catholic Church's teaching that the earth was the center of
the universe and that the sun revolved around it. Threatened by the Inqui-
sition with torture and death, he recanted his views.

Galileo's Recantation presents Galileo at the front right, holding up
his hand in a sort of traffic-stopping gesture toward a highly decorated
building, suggesting a church that continues to mislead the people. It is as
if Galileo is recanting his original recantation. To further emphasize the
untruths pronounced and upheld by the church, several empty shrouds
hang on crosses as if crucified, lining the way to the contemporary church.

If viewers can't accept this explanation of the painting, I have no
problem with their creating a personal version. In fact, it pleases me to
think that my paintings help people interpret experience in a variety of
unpredictable ways.
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