
ARTIST'S STATEMENT by Lee Bennion

My paintings deal with form, color, and feeling. Although I primarily
paint the the human figure, portraiture is not one of my main concerns.
Sometimes a likeness of the model occurs, and I enjoy this when it happens.
I mostly paint myself, my daughter, and my friends. I have been asked why I
don't paint more men. The answer to this lies in the fact that my work is
very personal in content. Painting is the way in which I tell others (and
often myself) about my feelings and experiences. Images come from my sub-
conscious, and it takes months of living with certain pieces before I under-
stand what the images mean.

Over the last few years I have painted more still life and landscapes.
The still life reflects the contents of my home, studio, and gardens. As with
my figurative work, I tend not to use the objects as a model for too long. I
love to work from memory, using feelings and affections for people and
things to guide my work. I believe the paintings are stronger this way. The
same thing is true in my landscapes. So far I have not felt comfortable
painting on location. My paintings of places are done back in the quiet of
my studio, based on visual memories and feelings. They are more a record of
how I felt there than what the place actually looked like.

As a child I was drawn to the works of Van Gogh, Gauguin, and Diirer.
When I was at Brigham Young University, Trevor Southey was my first
teacher and mentor. Bruce Smith was also an influence on me there. Both
good men gave me plenty of space to develop my own style, and they were
helpful in their critiques, prodding and pushing me to activate my heart and
mind while working with my hands. I still admire the works of Van Gogh
and Gauguin, but have some new heroes today: the Swedish painter Carl
Larson, Minerva Tiechert, Georgia O'Keefe, and Maynard Dixon to name a
few. I also love folk art of all kinds.
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