
IN THIS ISSUE

Since the inception of Dialogue over a year ago, a crucial role has been
played by the Board of Editors in helping to determine which manuscripts
should be printed in the limited amount of space available in each issue. With
the exception of letters and certain notes, all materials are circulated (without
authors' names) to at least three members of the Board for review; their de-
tailed criticism of manuscripts and their advice and support in other matters
have given the Staff a broader vision of Dialogue's needs and possibilities and
have been vital to its success.

At the beginning of each year a group of new members of the Board is
chosen for a two-year term. This year we are pleased to introduce the following
new members: Mary L. Bradford, who studied English at the University of
Utah and now lives in Virginia where her husband is a banking executive;
Frances Menlove, one of the founders of Dialogue and a Ph.D. in psychology,
who is currently living in Karlsruhe, Germany, where her husband is doing
research in physics; Douglas Alder, who is Assistant Professor of History at
Utah State University, where he also serves as bishop of one of the student
wards; John Gardner, who is head of the Physics Department at Brigham
Young University and was recently appointed President of the Utah Academy
of Arts and Letters; and John Sorensen, who taught anthropology at Brigham
Young University for several years and is now Director of Research at the
Defense Research Corporation in Santa Barbara, California.

One of the central concerns of Dialogue is to examine the opportunities
and problems of the Mormon artist in contemporary society. In this issue we
present an essay by an actor and an exhibit by a group of artists who are strug-
gling with these opportunities and problems. In our lead essay, Ronald Wil-
cox, an experienced professional actor and playwright who studied both at BYU
and at Baylor University before joining a distinguished repertory company,
challenges some of the notions about the theater that lead people in the name
of morality to apply the same standards of behavior to the play and its actors
as to real life. In place of a guest artist, in this issue we present paintings from
a group exhibition of young Mormon artists held last December and January
in Salt Lake City; Dale Fletcher, who helped organize the exhibit, examines
the exhibition's theme, "Art and Belief," and recounts some of the feelings
of himself and his fellow artists about the possibilities of a "Mormon" visual
art, and Douglas Hill does a critique of the exhibit's contribution to a "visual
tradition," which he finds as yet lacking in Mormonism.

Also included in this issue is a long narrative poem by Clinton Larson, a
poet of growing stature who teaches at Brigham Young University and whose
poetic dramas, recently published in collected form, have been performed in
a number of cities in the United States.
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