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This essay is the third in a continuing series, "An Assessment of Mormon
Culture." The author, himself not a Mormon, examines the influence of the
L.D.S. Church on the visual arts in Utah from pioneer times. Mr. Haseltine
is Director of the Salt Lake Art Center and the author of numerous reviews
and articles for professional journals; he recently produced a retrospective
exhibit of Utah painting at the Art Center and did much of the research used
in this essay in preparing the exhibition catalogue, "100 Years of Utah
Painting."

It seems curious to ask, "What support has the Church of Jesus
Christ of Latter-day Saints given to the visual arts in Utah?" One
would hardly consider as fields for fruitful exploration Baptist sup-
port of the arts in Mississippi, Lutheran encouragement in Oregon,
or Methodist patronage in Kansas. Yet in Utah perhaps such a ques-
tion can be asked, for seldom has one religion been so intertwined
with other aspects of life.

There is little doubt that Brigham Young felt a need for artists
in the Salt Lake Valley very soon after the arrival of the first pioneers.
By the mid-1850's he was instructing missionaries in foreign lands
to devote special attention to the conversion of skilled artists, artisans,
and architects. That many came to Utah is implied by C. C. A.
Christensen, the fine pioneer painter, who remarked in 1872, after
visiting the Utah Territorial Fair, "I would never have believed so
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much talent could be found among us as a people who are nearly all
gathered from among the most downtrodden classes of mankind."1

Almost too many came, for none, by art alone, could make the income
necessary to support himself and his family. There was appreciation
of art but seldom sufficient means to purchase it. Pioneer artists
often noted this problem in the diaries and journals. Danquart A.
Weggeland2 states that he could occasionally dispose of a painting or
a lesson for a few home-knit sox or a basket of onions, but that with-
out commissions for his work in the Salt Lake Theatre, he would
never have been able to pay his rent. Alfred Lambourne remarks in
the 1870's that his paintings had been "traded for a pair of boots . . .
framed and then sold for what the canvas cost . . . [traded] for canary
and cage . . . sold at a ruinously low price . . . raffled at $8.00, won
by Briggy Young" (apparently Brigham Young, Jr.) .3

George M. Ottinger says, "In the last 8 years I have up to this
day, June 30, 1872, painted 223 pictures which have been sold for
$3413.00 or a little over fifteen dollars apiece. Now deducting . . .
seven dollars from each picture for cost of paint, canvas, stretchers
and framing leaves me $1752.00 or a little over half . . . or $219.00
a year. Would not the heart of the strongest quail. When I look
around at my family and our wants, I seem to myself a coward, a
slave. Why don't I stick pallet and brush into the fire. I certainly
must have no talent, no, nothing requisite to me that is needed for
a successful painter."4

Yet, as Ottinger also notes, people "as a general thing like pictures
and admire them but they have no money to spend for them, unless
some stranger like Mr. Perry comes to the Valley."5 (Ottinger refers
to Enoch Wood Perry, Jr., who maintained a studio in New York.
From 1862 to 1866 he lived in California, making trips to Utah and
Hawaii. Another pioneer Utah artist regrets in a diary note of April
1866 that "a gentile artist" had received $1000 in gold for a portrait
of Brigham Young. The gentile artist was most likely Perry, for
Ottinger states in another 1872 entry that Brigham Young, whose
portrait he was then painting, remarked to him that the Ottinger
work was a much better likeness than the Perry portrait done six
years earlier.) Edward W. Tullidge, the Utah historian, confirms
this observation, speaking of the "early taste and love for pictures

1 William Mulder, Homeward to Zion (Minneapolis: University of Minnesota Press,
1957), p. 113.

2 An alphabetical listing (with dates) of all artists cited in the text is provided at the
end of the essay.

3 Alfred Lambourne, "Journal of Works of Art," 1869-1899.
4 George M. Ottinger, "Personal Journal," 1833-1899.
0 Ibid.
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